





Nume. CXVIIL 


- The Prompter. 








He, who wou'd at, muft think: for, Thought will find 
The Way, to form the Body, by the, Minn. 


‘ 


zd Explanation, from the Aétor’s Epitome. 





Fripay, DECEMBER 26. 1739. 









HE promifing Suceefs of the 
fy Prompter’s Endeavours, for 


ma) awakening the old Principles 


wane. of Ta/te,among AUDIENCES, 
MY and eftablifhing fome new 


BYS, Ones of Skill, among Ac- 
Slaee TORS, demands his moft 


@ perfevering Application, in 


= ON | Purfuit of a Purpofe, where- 


in- his Care is fo agreeably rewarded, that a vifible 


Improvement, (as Tam affur’d by a great Number 
of Letters) begins ro take Place, in the Theatres. 

__ Iwill therefore sry, if fomething may not be 
done, toward compiling a an SYSTEM of 
Aerine, by Effect whereof, from a few fhort, 
and comprehentive, . Principles of Theory, may arife 
a plain practical, ART, to removVe, for the future, 
all Uncertainty, or Difficulty; and lay the Roan, 
(0: Good Playing, as Open; as to any kuown View, 
inthe Kingdom. — And, This, how troublefome 
foever it may prove, I /ha/l purfue, with Attention, 
.and Delight, becaufe Nothing, ‘that 1 know of, has 
been writ, on the Subject; either in ovr ow, or 
a foreign Language, tho’ the Difcovery of an rr, 
whereby to judge of the Merit of Players, woud, 
by heighthening the Enterrainment, at PLays ; 
have encreas’d both their Tafte, and.their Credit. 


Ir is practicable, unlefs I greatly deceive myfelf, 


to reduce the total Theory of fuch an.Art, into the . 


Compafs of a Single PRoMPTER 5 by an Effay on 
the Dramatic Passions, thatis to fay, on the Power 
of Expressina them: And, This, I thall endea- 
vout, on the Foundation of One GENERAL Maxim 
Which, I formerly, laid down, in my 64¢4 Paper. 


© Every Paffion has its peculiar, and appropri- 


“ ated, Look : and, every Look enforces an adapted, 


“ and particular Tone, in the Sound of the Voice; — 


and a confequent, and neceflary AcTi1oN, in the 
“ Modification of the Body: becaufe, when the 
“ Heart has communicated its Senfation, to the 
“ Eve, Every Mu/éle, and dependant Nerve, catch- 
“ ing Impulfe, in a Moment, mutt concur, to aflift 

? ; 

“ the Impreffion: whence, as No Action can be 
“© proper, but One, that paints the LbEA: So, No 
“ Sok can be Excufable, but That, which is the 
“ Refult of INTENTION.” 


To demonftrate the Natural Truth of this Prin- 
ciple; let it be confider’d, 1/?. -+- That the Pas- 
SIONS, areno more, than EMoTions of the WILL, 
in Defire of {ome conceiv’d Advantage, or Eva- 
fon of fome apprehended Ezxv/. --- ad. --- That the 


E xpreffion of fuch Emotion, is Acrron : that is to 
fay, an Elaftic Operation of the Mujcles, by Influx 
Of the Aximal Spirits, preffing through, with the 
Nervous Fuice, and difpofing them for Azitation.-- 
3dly; ~- That; from this e/affie Agitation’ of the 
Mujcles, arifes, What we call the Ain, MIEN, or 
Port, of the Body. | 


THat the Miez is no other, than this mu/cu/ar 
IMPREssION, Of fome Difpofition in the purpofing 
Mind, may be prov’d, by obferving, that the Painter 
can communicate the ir of a Perfon, to his Pie- 
ture.--- AIR, then, contifts of what is FIx’D, (sof 
in Morion) becaufe. Nothing, that actually moves, 
can be /ocally confiu’d, by a Painter.--- THouGHT, 
therefore cannot poflibly be painted; but that im - 
preflive Difpofition of the Mufcles, which is the 
VISIBLE Effec? of the Thought, may (becaufe fix’d) 
be caught, and held down, by the Penfi, 


WITHOUT entering into the Difputes of Philo/o- 
phers, concerning the Seat of the Soud, It will fuf- 
fice tor, my prefent Intention, ,to affign a Throne 
to the IMAGINATION, upon herlittle G/and, inthe 
Middle of the Brain: whence, the Animal Spirits, 
(furrounding her, like Life-Guards) are detach d, 
for Execution of her Orders, into. Every Part of 


her Empire, the Body; bya Conveyance, with the 


Blood, and the Humours, 


Here, then, the Imagination, affuming-Concep- 
tion of fome Image, or Purpofe, atid. Vhat Idegl 
Impreflion, being communicated to the-WuuL ; 
there is thrown out, from the Heart, an Efflux, 


_or Torrent, for conveying up the,Spirits, ‘to the 


Aid of that Imagination, wh<reby they were fum- 


- mon da. 


B. 


. by- the Imagination, with 


Tue firft, and obvious, Effect, of fuch a Sur- 
plus Effutiom of Spirits, about, the Brain, is a {park- 
ling Impreifion of the Purpofé,: breaking’ into the 
Eyes, as the xeareff Remove, from their Ma/é7’ 


But, the Eyes, wanting Space, to retain fo re- 
dundant a Tide, The Face becomes (all -over) 
ftamp’d, with Marks of the fae Charafer, “bya 
Receipt, (into its Mu/cles) of thofe Spirits; {6 charg’d 

Execution ‘of that‘ Speci- 
fical Purpote. S.2 ASEWMEN GOLETA Tt 


CONTINUING to make Way, by the Thorax, 
They next, defcend, through’ the’ Mfufcles- of the 
Breaft, where, by an affimulated Modulation, they 
imprefs the Orgens of SpeEcH, With a Toner, 
correfpondent to’ the Intention’ = 


Crowp- 








(Crown1Ne on, into Every Part of the Body, 
with a Rapidity, as fudden as Thought, and, Swel- 
ling, as they go, Every Nerve, and adapted Fibre, 
They reduce the Whole coricurrent Frame, into 
one, brac’d, agitated, ‘TENDENG€Y,, tO operate, for 
Execution of That Purpofe, which is what we call 
the Passion, to be acted. 


So that, you fee, the Art of Aging is no more, 
than a connected Deduction-of thefe plain, and 
natural Confequences. 


1ft. — The Imagination affumes the Idea. 


 Sdly.—- T1's Marks, and’ chatatteriftical Impref- 
fions, appear, firft, in the Face ; becaufe neareft 
to the Seat of the [magination. 


gdly. --- THENCE, impell’d by the Will, 4 com~ 
-miffion’d, Detachment of the Aximal Spirits de- 
{cending, into the dependant Organization of Mu/cles, 
and Swelling, and adapting them, in its Progrels, 
bends, and ftimulates, their Blaftic Powers, into a 
Pofition, apt to execute the Purpofe, ; (or expre/s 
the Warmth of) the Idea. 


4thly. —- THs, the Look, Air, Voice, and Action, 
-proper to a Paffion, preconceiv’d, in the Imagina- 
tion, become a mere, and mechawic, NECESSITY ; 


without Perplexity, Study, or Difficulty. 


I am defirous to avoid all Prolixity, from En- 
largements riot abfolutely Neceffary. _ therefore, 
will obferve, but, in a curfory Manner, that there 
are DEGREES, in the Motions here affign’d to the 
Spirits, conformable to their different Purpofes. --- 
In the foft, and defirable Paffions, They sL1DE, 
fweet, and ferenely, while, in the Angry, and Vio- 
Tent, they RUSH, ftormy, and turbulent ; {welling, 
wild, and irregular, like the Starts, they produce, 
in Mens Tempers. 


Wuar remains to be yrecbs, before this little 
Sytem can be general, and complete, is, to account 
Hi the Ex relfioh of Fear, Grief, Pity, ‘and fuch 
paffive Paffions, by an Emotion of the fame Animal 

Spirits, in a Manner, directly the REVERSE, of 
their Progréfs, in the 4é#ive ones. --- hatis, where- 
as the Laff, are produc’d by a Diftention of the 
Mufcles, acted upon by Spirits, eftus’d from the 
Brain and the Heart, into Every Extremity of the 
Body ; The Eft on the contrary, occafion a Re- 
taxation or Unbrating, in the Nerves, forfaken, by 
a Retreat of the Spirits, from the Mu/cles, and out- 

_avard Parts, to the Center.---But, This Effect, as 

Well as the other, being the immediate and necetfary 

Confequencé, of an Idea, pre~conceiv’d in the Ima- 

“ gination, and, producing, by the Languor, and De- 
section, it occafions, in the Mufcles, the Sound of 

Voice, and Modification of Geftwre, natural and pro- 
per to the Paffion, I have noted the Diftinctiow, but 

“in Proof of the juft Foundation, and Univerfaliry, 
of the Syftem. 


> For Want of fome fuch ya saceine | the rt 
(s of Expreffing the Paffions, dramatically) into an 
a. q Se a, THEORY, To what an infinite 
: Variety of Difficulties have not ors been expos’d, 
_ by wide, and diftant Purfuits of a Skill, that lies, clofe 
within their xatwral Compafs. Like the Merchanr, 
who had (unknown to him) a Srtver-Mrng, un- 
der his Orchard; yet, bamg’d himfelt, upon one of 
its Trees, in Defpair of Retrieving his Fortune. 


SoME have form’d tedious, and laborious, Scheme: 
of adjufting their, Gefture, at Looking-Glaffes: ye 
for Want of conceivitig, the above-difclos’d Dep re 
dance, of the Aéfion, on the Idea, Their imag; vn 
Graces, forfook "em: and, in the very Infiny 2 
their wanting them, were vanifh’d, quite out Pe 
their Memory. 


OTHERS, by Expetience-of this Infufiici 
have conclud All Study of Deportment, re 
Ufelefs: So, abandon’d themfelves to a Wild Expec. 
tation, that proper Actions wou’d, Spontaneouf], 
arife, and prefent themfelves, in the Moment of Us. 
terance :---But, here, too, they were miftaken- be. 


cafe, adhering to No Cau/e, they could depend y 
No Confequence. ° : 


A Third Clafs of Afors, calling in the Painter, 
to their Affiftancé, have expected to fucceed, by 
Obfervation of certain Lineal, and expreffive, Dj. 
ftinctions, of the Paffions, as they vary on the Vifage: 
but, fhould a P/ayer endeavour to-form his Counre- 
nance, by the too minute, and individual, Particula. 
rities, which have been enumerated by the Maftérs 
of the Penfil, for Inftruction of their Scholars. 
woud attain but the Art of: making Rotebrr ak 
diftorting their Faces, into a Stholaftic, and Techwieg! 
Confufidn, between the Ridiculows, and the. Hér- 


rible. 


AND, indeed, thefe Elaborate Painters; thet. 
felves, had fav’d much unneceffary Trouble, and 
ftruck, at once, into the Heart of their Purpofe, 
had they, in order to difcover how, moft nat. 
rally, to copy the Paffions, fet but a Looking-Glafs 
before them; and, then, having form’d their own 
Looks, to a ftrongly conceiv’d Idea of the Paffion 
they propos’d to expre/s, tranfcrib’d, from their 
Countenance, to their Caxva/s. 


JpEa, then, is the Great Firff Mover: And, m 
Attor, by That Single Principle, fecures a corte 
quent, and neceflary, Perfection, in Look, Voitr, 
and Action. 


Bur, here, arife two formidable Difficulties — 
ift.--- How, (in Every Part) to KNow the Paf- 
fions, rightly; and di/Pinguifh them, from One 
another. 


2dly, --- By what Means (the Paffion once ¢- 
fringuifh'd) to aflume its active Image, and imprefs 
it on the Imagination ? 


TuHat I may do the Players Every Service in 
my Power, I will foon remove thefe Difficulties: 
But, wanting Room, at prefent, to purfue the Sub- 
ject farther, fhatl only, obferve, before I clo& this 
Paper, that Mrs. EveR-wHIne, and her Sleep- 
inducing Sifterbood, may, poffibly, forget their 
Luxvasies, and condefcend to spEaK the Paf 
fions, when they have once been taught to KNOW 
"em. 


For, fure! it is impoffible, fince Nature has 
fuch CHARMs, that, Lapigs = (in whofe Little 
Catalogue tof Sizs we are allow’d to look for Va- 
NiTY) thou’d, willfully, perfift, in /bwaning her— 
I rather take the Cafe to be, --- that, walking thro’ 
a ParT, (asa Blind Man thro’ a Gallery of Pictures) 
They MARK no Paffion, only becaufe they ste 
none. --- Yet, knowing, neverthele(s, that there is 
fomething sore in Tragic Dignity, than in mere 
Common Life, They Ratsg, at leaft, their Pipes, 
in Failure of their Underftanding, and sTRETCH; 
as far as they are able, toward the ELEVATION, 
they are fent in Search of. 


—— ad 
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